MARABUNTASTUDIO VISITS
ANDRES PASINOVICH ¥ LUCILA GRADIN

“Marabunta” s deh-

ne como la migracon

masiva de hormigas

legporanas que devo-

ran 3 su paso todo que

cacocntran, cs la inva.-

sain ded gératode hor-

migas. De este téErmino

viene of nombre de un

proyecto - pedagigico

mdependicnte, ideado

pot los artintas visua-

les Andrés Pasinovich

y lucila Gradin, con

el obyetrvo principal de

gemerar redes de tra-

bajs, investigaciin y

colaboraciin cntre los N

agentes de lacsaenadel 8 . N
arte contemporineo local y los de los paises de ka regain.

Concretamente, Marabunta consiste en un progra-
ma de Stndio Visits que invita a curadorcsinvetis-
dores de América Latina a conocer talleres de artistas
v, ademas, a ofrecer una conferencia abierta y pablica
wobre s trabajo y sobre la escrna del arte contempora.
neo de sus respoctivos paises. Fl proyectosurgio de “una
necesidad™ de los artistas “de conscguir nueves interlo-
catores con quienes pensar ks obea v reflexionar sobre
el arte en general. Fs muy dificl, desde aqui, acoeder a
mformacion de primera mano |para pensar] cudles el ral
de Latinoaménica dentro del arte contemporanco, quat-
nes son los artistas, curadores, investigadores que ostdn
operando en cada escena y cudles son las problemdineas
que s ezin dicutiendo”,

Para clegir a los curadores mvitados, Pasinovich
¥ Gradin pedicron recomendacioncs a artistas de otros
paises ¥ asi claboraron una lista de nombres con quicnes
s pusicron en contacto y de entre los cuales finalmente
ehigieron a bos imvitados de cada edicion. Entre kw aspec-
tow taradeos en cuenta para hacer la selecoion, uno may
importante fuc o interés de los curadores por formar
parte de la propucsta.

Fn su primera edicion, en 201 5, ¢l programa contd
con las visitas de Helena Chévez Mac Gregor, curado-
ra mvesbigadora del Musco Universitano Arte Contem-
porinco (MUAC) de Méxion; Taind Arcredo, curadoes
incependicnte, directora de ks residencia Casa Tomada,
San Pablo, Brasil; Marta Ramos-Yzquierdo, curadora in-
dependicnte, tambaim de San Pablo; Sol Henaro, curadors
investigadora del Museo Univeratano de Arie Contem.
porarco (MUAC)Hy Migud Lapes, carador mdependiente
de Perd, acual curador en jofe de TEORM G, en San
José, Costa Rica, Para 2016, muchas de las recomenda-
CHENCS VIRETOn L!C L“W“ Lmnkm I‘l’c r\lrth.'\'i\lr\’lﬂ
de la prmera edicion.

Fl programa pretende que ks curadores comaorcan o
panorama local desde ks mirada de los antistasy en am-
tacto directo con olbos, Por oo, las visitas a bos tallens se
plantean como encucntros indivickaales entre ol arteta y
el curador. Se intenta que el curador reciba a un gropo de
artineas bo s phral posible, sin encasillardos on s dreas
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de interds, para que bo-
BIC LETKT una viaim
amplia sobre bo que su-
code en la escena local,
los partcpantes del
Programa son ¢ -
por un jurada, que on
2015 estuvo integrado
por Marina De Caro
¥ Fduardo Rasualdo y
schecoond 2 ancuenta
artstas, cntre otros
Marcela Sinclair, Nico-
kis Bacal, Ana Monte-
cocen, Ana { lara Soler,
Amadco Asar, Frca
Bohm, Podro Waincr,
Carla Benedetri, Aimé
. Pastoninog, Nuna Man-
prante, Pauls Massaruen y Ramro (ller.

Las conforencias s organizaron on diferentes sc-
dexc el Centro Cultural de la Memoria Haroldo Conti,
la Universidad Tres de Febrero, o aunditorio de Funda-
cion Proa, o Musco de Arte Moderno de Bacnos Al
res (MAMEA) y el Musco de Arte Latinoamencano de
Buocnos Aires (MALBA), porgue s Pasmovich y Gradin
les *parcce interesante tinerar ko mis posible para que,
mis alli de la gente invitada especialmente por Mars-
bunta, venga el pablico de las diferentes instituciones a
las conferencias”. Ademais, bes preocapa especialmente
“que Marabunta mantenga su caracter de proyecto -
dependicnte, de artistas, y que po guede ligado a una
institucion en particular”,

Para llevardo a cabo, Pasnovich y Gradin postu-
larom el proyecto a diferentes fondos de financiacdn
y fue aprobado dos afios consccutivos por el Régimen
de Promocion Cultural - Mecenargo del Gobserno de
la Cindad [de Bucnos Aires]. |as visitas a estudios con-
nnuarin con la misma modalidad, con ainco nueves
curadores que visparn 3 Buenos Aires. Fl proyeco esta,
ademis, 2 la bisqueda de fondos adiconales que ke pee-
mitan, entre otras cosas, otonzar dos becasa artistas ded
interior para que pucdan trasladarse & Bucnos Aires,
lLa convocatona 2016 & realond durante septiembre
y octubre. Kl prado sc reunio en noviembre, A partir
de 2017 se poadran a disposicion de investigadores y
del piblico en general las desgrabaciones de todas las
conferencias de los invitados internacionalkes a través
de un atio weh. Ademds, Marabonta estd organizando
wna biblioteca de consualta piblica sobre arte contemn-
porinco latinoamericano con cjemplares donados por
invitados ¥ participantes.

*Coando pensamos Marabunta nunca fuimes
comcientes de la dimensadn que podia llegar a tomar.
N'l‘ Cm!“l\:.lm" “JI' acwgasy CI F‘II'CL"I' nos Lk'
volvid mucho mas de b gue esperdhamon. Nos dimos
cuenta de que es posible realizar sccones que resuben
potentes y ehectivas desde ba gestidn independiente. Tan-
to los curadores como los artistas fucron haciendo ayo
el proyecto, dindole una caracteristsca muy especial un
proyects hecho entre todon™,
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“Marabunta™ is the torm that describes the massive
migration of legionary ants who devour cverything
in their path during raids carried out by entire armies
of them. Taking its name from thin term, the primary
objective of this indcpondent pedagogical project—
conceived of by visual artists Andrés Pasinovich and
Lucila Gradin—is to gencrate networks for work, re-
scarch and collaboration between differcnt agents ac-
tive in the contemporary art scenc both locally and in
other countrics throughout the region.

In concrete terms, Marabunta consists of a pro-
gram of Studio Viats, where Latin American carators
and investigators arce invited to visit artists studios, n
addition to offcring a conlfurence open tw the public
about their own work and the contemporary art scenc
in their respective countrics. The project emerged in
response to *a need”™ on the part of artists “to find new
interlocutors with whom to think ahout their work
and reflcct on art in
gencral. From here, it
is very difficult 1o ac-
cess first-hand infor-
mation |to conmder|
Latin Amecrica’s robe
within Contemporary
Art, [0 know] which
artists, curators and
investigators arc oper-
ating in cach scene and
what isywes are being
talked ahout™,

In order to s
lect the invited cura-
tors, Pasinovich and
Gradin asked artisns
from other countrics
for recommendations,
claborating a list of
names of people they .
then contacted. Ome important aspect of their selec-
tion was the curaton’ intorest in participating in their

During its first edition in 2015, the program
included visits from Helena Chiver Mac Gregor, a
curator and researcher from the Musco Universita-
rio de Arte Contermporanco (MUAC) in Mexico,
Taina Azcredo, an indcpendent curator and Dirce-
tor of the Casa Tomada residency in Sio Pavlo Bra-
#il; Marta Ramos Yaquicrdo, anindependent cura-
tor also from Sao Paulo; Sol Henaro, a curator and
researcher from the Museo Universitario de Arte
Contemporanco | MUAC) and Miguel Lopez, anin-
dependent curator from Perw, curreatly Curator in
Chicf at Tear/ética, For 2016, many of the recom-
mendations came from the curators who had par-
ticipated in the first edition. The program aims 10
make curators familiar with the local panorama by
way of direct contact with the artists and from their
vantage point. For this reason, studio visits are set
up as individual encounters hetween artist and cura-
tor. The program looks to present each curator with
as pluralistic 3 group of artists a1 possible, without
limiting it to their spocibic arcas of interost, provid-
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ing them with a broad vision of what is happening
on the local scenc. The artists who participate in
the program are selected by a jury; in 2015 it con-
usted of Marina IX¢ Caro and Eduvardo Basualdo,
who chose hfty artists including Marcela Sinclair,
Nicolis Bacal, Ana Montecucco, Ana Clara Soler,
Amadeo Azar, Frica Bohm, Pedro Wainer, Carla
Benedetti, Aimeé P , Nuna Mangi , Paula
Massarutti and Ramiro Oller, among many others.
The conferences are held at different venues: the
Centro Cubtural de la Memoria Haroldo Coati, the
Universidad Tres de Febrero, the anditorium at Fun-
dacion Proa, the Musco de Arte Moderno de Bacnos
Aires (MAMBA) and the Musco de Arte Latinoamer-
icano de Bocnos Aires (MALBA), became for Pasi-
nowich and Gradin, "it scoms intercsting to itincrare
as much as possible, in order to draw the public thar
corresponds to cach of the different institutions, in
addition to the people invited cspocially by Marabun-
ta”. Another impor-
tant concorn s “that
Marabunta conserve
ite character as an
independent  project,
ran by artists, without
winding up ticd 1w any
INSTHUNON N PArtKu-

lar™.

In order to carry
out the project, Pa-
sinovich and Gradin
applied to  different
warces for funding
and was approved for
twi Consecutive yoars
in the Régimen de
Promocion  Culroral
de Mecenargo del Go-
bicrno de la Gudad
|Bucnos Aires]. The

studio visits will continae in the same manner, with
five new curators who will travel to Buenos Aires. The
project is also secking additional funding that woald
allow it, among other things, to offer grants w two art-
ists from the interior of Argentina to come to Bacnos
Aires in order 1o participate. The 2006 open call was
beld during Scptember and October. The jury met in
Novemb

cr.

Beginning in 2017, they will make tramcriptions
of the conferences given by the international gucsts
available to investigators and the gencral public on
a wehsite. Marabunta i ako organizing 2 public ac-
cess library focused on contemporary art in Latin
Amecrica with bibliographics donated by participants
and guests,

*When we conceived of Marabunta, we were un-
aware of the dimension that it might evenrually take.
W were somewhat in the dark whea we warted o,
and the project gave much more back to us than we
had expected. We realized that it is posdble to carry
out effective, powerful actions through independent
management. Both artets and curators have taken the
project and made it their own, giving it onc very special
characteristic: it is a projoct made by cveryone™.




